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I.

CTpykTypa nporpaMMbl Y4eOHOI0 NpeaMeTa

IHosicHUTEJIHLHAA 3aIIUCKA

- Xapaxmepucmuxa yuyedH020 npeomema, e2o Mecmo u poib 8 00pazo8ameibHOM

npoyecce,

I1.

I11.

IV.

VI

- Cpox peanuzayuu yuebHo2o npeomema,

- Obvem yuebHo20 epemenis;

- @opma nposedeHus y4eOHbIX ayOUMoOpPHuIX 3aHAMULL

- Ienw u 3a0auu yuedbHo2o npeomema,

- Memoovwl obyuenus;

- Onucanue mamepuaibHO-MeXHUYECKUX YCI08UL peanu3ayuu yuebHo20 npeomema,

Conepxanne yueOHOro npeamera

TpeOoBaHus K YPOBHIO IOATOTOBKY Y4AIIUXCSH

- [000sbie mpebosanus no Kiaccam,

®opMbI 1 METObI KOHTPOJISI, CHCTEMA OLEHOK

- Ammecmayus: yenu, 8uosl, hopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToaunueckoe odecnedyeHne y4eOHOro nmpouecca

- Memoouueckue pekomeHOayuu nedazocudeckum pabomuuxkam,
- PexomeHnoayuu no opeanusayuu camocmosmensHol pabomol Y4aujuxcs;

Cnucku peKoMeHyeMOil HOTHO M MeTOAUYEeCKOH JINTEPATYPhI

- Cnucok pexomeHOyemol HOMHOU TUMmepamypbl,
- Cnucok pexomeHOyemou Memoouyeckou Jumepanmypol



I. TIOACHUTEJIbBHAS 3AITMCKA

1. Xapaxmepucmuka yueOH020 npeomema, e20 Mecmo U polb 8
oodpaszoseamenvHoMm npoyecce

[Tporpamma yuebnoro npeamera «CrenuaabHOCTh» MO BUIY WHCTPYMEHTA
«cakcodpon», mamee - «CrenuambHOCTh (CakcO(oH)», pa3paboTaHa Ha OCHOBE
dbenepanbHbIX TOCYNApCTBEHHBIX TpPEOOBAaHUN K MHHUMYMY COJCpKaHUS,
CTPYKTYype M YCJIOBHUSIM peajM3alli JIONOJHUTEILHOM 00IIepa3BuBaloen
nporpaMmMbl B 00JJaCTH  MY3BIKQJIbHOTO HCKyccTBa «JlyXOBBIE W  ymapHbIC
WHCTPYMEHTBI» U CPOKY OOYUCHHS TI0 ITOH MporpaMMme.

VYuebnsiit npenmet «CrienuaibHOCTh (CakCO(OH )y HaIlpaBJieH Ha:

- BBISIBJICHUE OJIAPCHHBIX JIeTel B 007aCTH MY3bIKaJIbHOTO UCIIOJHUTEILCTBA
B paHHEM JCTCKOM BO3pacTe, MpHOOpeTeHnE U (POPMUPOBAHHE Y TETCH KOMITJIEKCA
3HaHWH, YMEHUU W HaBBIKOB UTPhl Ha cakcOoOHE, IMO3BOJSIONIUX HUCIOIHATH
MYy3bIKaJbHbIE TIPOU3BEACHUS B COOTBETCTBUU CO CTUJICBBIMU TPAAUIMSAMU U
HEO0OXOIMMBIM YPOBHEM MY3bIKaJIbHON TPAaMOTHOCTH;

- BOCOHUTaHUE y JIeTed KyJIbTypbl COJBHOTO H  aHCaMOJIEBOTO
UCIIOJIHUTEICTBA,;

- MpuoOpeTeHre JEThbMU OIbITa TBOPUYECKOM NeITEIbHOCTH;

- OBJIQJICHUE JIE€TbMH JyXOBHBIMH M KYJIBTYPHBIMU IIEHHOCTSIMU HapOJ0B
MUpa;

- TOATOTOBKY OJIAPCHHBIX JACTeH K TMOCTYIUICHHIO B 0O0pa3oBaTelIbHbBIC
OpraHM3aIfK, PEaTU3yIOIIMe OCHOBHBIE MPOQECCHOHANBHBIE 00pa30BaTEIbHBIC
MIPOTPaMMBI B 00JIACTH MY3bIKaJILHOTO HCKYCCTRA.

[Iporpamma  yuyebHOoro  mpeamera  «CnenuanbHOCTh  (cakco(dOH)»
paspaboTaHa ¢ y4eTOM:

obecrieueHrs MPEEeMCTBEHHOCTH TporpamMmbl « CHEUaIbHOCTh U YTEHUE C
aucta (cakcooH)» U OCHOBHBIX 0Opa30BaTENbHBIX MPOTPAMM CPEIHErO
npo(EeCcCHOHAILHOTO M BBICHIETO O00pa3oBaHus B O0JacTH MY3BIKAIBHOTO
HCKYCCTBA 3CTPAJIbl;

COXpaHEHHUs €IMHCTBAa 00pa3oBaTeIbHOIO NpocTpaHcTBa Poccuiickoit
®denepanuu B chepe KyIbTyphl U HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY y ydYalllUXCSi HABBIKOB TBOPUYECKOM
NEATEeILHOCTH, YMEHHS IIJJAHUPOBAaTh CBOKO JOMAIHIOK padoOTy, HaBBIKOB
OCYUIECTBIICHUSI CAMOCTOSITEILHOTO KOHTPOJIA 32 CBOEH y4eOHOI NeATeIbHOCTHIO,
YMEHHUSI JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY Tpyay, (DOpMUpOBaHMS HABBIKOB
B3aHMOJICVICTBHUS C MPENOJABATEIIEM.

Brisinenne omapeHHocTH y peOeHKa B mpolecce 0O0ydeHHus: MO3BOJISET
I[eJICHAMPABIEHHO Pa3BUTh €r0 NPO(ECCHOHANbHBIE W JUYHOCTHBIC Ka4deCTBa,
HEO0OXOIUMBbIE ISl IPOJIOJKEHUS MpodeccuoHaIbHOoro ooydeHusi. B to xe Bpems
nporpaMma paccyrTaHa M Ha TeX JETel, KOTOpble HE CTaBAT nepen coOoH 1enu
cTaTh NpOo(EeCCUOHATbHBIMU MYy3bIKAaHTAMHU.



2. Cpok peanuszauuu yueonozo npeomema «CneuuanbHoCmsv u YmeHue ¢
aucma (caxkcogpon)» s 1eTei, IOCTyNUBLIIMX B 00pa30BaTENIbHYI0 OpraHU3aALMIO
B IIEPBBIN KJIaCC B BO3PACTE:

— ¢ 6,6 1em 0o 9 nem, cocmagnsiem 8 niem.

JIist  ydammxcsi, 3aKOHUMBIIMX OCBOCHHE OOpa30BaTEIHHON MPOTPAMMBbI
OCHOBHOTO OOIIEro o0Opa3oBaHHWs WM CpEAHEro oO0Imero oOpa3oBaHHS U
MJIAHUPYIONIUX TOCTYIUIGHHE B 0Opa30BaTeIbHBIC OpPTaHU3AINH, PEATHU3YIOIINE
OCHOBHBIE TpodeccuoHaJIbHble 00pa3oBaTelbHbIE NPOrpaMMbl B  00JIacTH
MY3BIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHHUS MOXET OBITh YBEJIMUEH HA OJWH TOJI.

3. Oovem yuedHO20 6pemeHU, NPEOYCMOMPEHHBIU YUYEOHLIM NAAHOM
odpazoeamenvHoll  OpeanHuU3AUUU HA  peanulauul)  yuedHo20 npeomema
«Cneuuanvnocms (cakcogpon)»:

Cm. maonuuy Yuedonozo niana

4. @opma npoeedenusn yueOHbIX ayOUmMOPHBIX 3AHAMUIN: UHANBUIYJIbHAS,
MPOJOIKUTENIBHOCTh ypoka - 40 wmuHyT. MHauBuayanbHas ¢opMa 3aHATUHN
MO3BOJISIET  TMPEMNOJAaBaTeNIi0  JIydllle y3HaTh YYCHHKA, €ro MYy3bIKaJbHbIC
BO3MOXXHOCTH, CITOCOOHOCTH, YMOITMOHAIbHO-TICUXOJIOTHUYECKHUE 0COOEHHOCTH.

5. Ilendb u 3a0auu yueonozo npeomema «Cneuuanvnocms (caxcogon)y

Heas:

pPa3BUTHE MY3BIKAIbHO-TBOPUYECKUX CIIOCOOHOCTEM yualuxcs Ha OCHOBE
MPUOOPETEHHBIX MU 3HAHWN, YMEHUN U HABBIKOB, TIO3BOJISIOIINX BOCIPUHUMATH,
OCBaWBaTh ¥ UCIOJHATH HAa CakCO(POHE MPOU3BEACHUS PA3TUIHBIX )KaHPOB U HOpM
B COOTBETCTBHH C MPOTPAMMHBIMU TPEOOBAHMSIMH, a TAKXKE BBISBIICHHE HAnOOJICe
OJIapEHHBIX JEeTel B 00JACTH MY3BIKAJIBHOTO HCIOJHUTEILCTBA Ha cakcooHE U
MOJITOTOBKHU UX K JajbHENIIeMy MOCTYIUICHUIO B 00pa30BaTelibHbIE OpraHu3allni,

peanu3yIonme OCHOBHBIE oOpa3oBaTeIbHBIC MIPOTPaAMMBI CpeIHero
npodeCCHOHATBHOTO 00pa30BaHuUs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.
3axaun:

- pa3BUTHE YCTOMYMBOIO HHTEpPECA K MY3BIKAIBHOMY HUCKYCCTBY, OBJIA/ICHHUE
3HAaHUSAMU XapaKTEPHBIX OCOOEHHOCTEN M CTUIMCTUYECKHUX HAlpaBICHUN KaHpa
OCTPaJHOM M JKA30BOM My3BIKM B  COOTBETCTBUHM C I[POrPaMMHBIMHU
TpeOOBaAHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIIOCOOHOCTEH: CllyXa, MaMsTH, pUTMa, YyBCTBa
CBUHTA, 3MOIMOHAIBLHOU C(Pephl, My3bIKAIIBHOCTH U apTHCTU3MA;

- OCBOEHHME MY3bIKaJIbHOW IPaMOThl, 3HAHUE MY3bIKAIbHOW TEPMUHOJIOTHH, B
TOM 4YHCle, crneuu(uueckol IKa30BOM, Kak HEOOXOAWMOTO CpeacTBa JUis
MY3BIKaJIbHOTO UCIIOJIHUTENBCTBA HA CaKCO(OHE;

- HaBBIKOB MOAOOpa MO CIyXy, UMIIPOBH3AIMU M COUYMHEHHUS B MPOCTHIX
(dopMax, IEpPBUYHBIX HABBIKOB B O0JIACTH TEOPETUYECKOTO aHAJIM3a UCIIOIHAEMBIX
IIPOU3BEINCHUM;

- OCBOCHHE MMIPOBHM3ALMOHHBIX TEXHOJOTMM W INPHUHLHIOB UX
OpraHu3alvy;



- OBJIaJICHHE OCHOBHBIMU HCHOJHUTEIbCKMUMU HaBbIKAMU HWIPbl  Ha
cakcooHe, TMO3BOJSIOUIMMH TPAMOTHO HCIIONHATH MY3bIKaJbHBIE MPOU3BEICHUS
COJIO U B aHcaMOIIe;

- pa3BUTHE UCIIOJHUTEIHCKON TEXHUKH C MCIOIB30BAHUEM CIECIIU(PUICCKIX
JDKA30BBIX ~ TIPUEMOB  Kak  HEOOXOJUMOTO  CpeAcTBa Uil pealld3aluu
XyJO’)KECTBEHHOTO 3aMbICJIa KOMIIO3UTOpPA, YMEHHUE CO3[aBaTh XyJ0’KECTBEHHBIN
00pa3 npu UCTIOTHEHNU MY3bIKaJTLHOTO MPOU3BEICHNUS,

- 00ydeHHEe HaBBIKAM CAMOCTOSITEJIBHOTO pa3y4YMBAHUS MY3bIKAIbHBIX
IIPOM3BEICHUN pA3JIUYHBIX JKAHPOB KJIIACCUYECKOW, JCTPAJHOW U JKa30BOU
MY3bIKH, YTEHUS C JTUCTA HETPYTHOTO TEKCTA;

- TIpUOOPETEHUE JIE€TbMHU OIbITa TBOPYECKOW MESITEIBbHOCTU M IMYyOJUYHBIX
BBICTYILICHUU;

- (¢opMupoBaHue y HaubOoIee OJApPEHHBIX BBITYCKHUKOB OCO3HAHHOMN
MOTHBALIMHU K IPOAOIKEHUIO TPOHECCHOHATIBHOTO 00yUeHusl.

6. Memoowt 00yuenus

JIns OCTH>KEHWsS] MOCTABIEHHOW LEIW M peanu3aluy 3ajad IpeaMera
UCIOJIB3YIOTCSl CIEAYIONINE METOIbI 00yUeHUS:

- CJIOBECHBIH (pacckas, Oecena, 0ObsICHEHHE);,

- HAMJIATHBIN (IeMOHCTpaIus, HabIIoneHne);

- MPAKTUYECKUM (BOCIPOU3BOISIINE U TBOPUECKUE YIPAKHEHUS).

7. Onucanue mamepuanbHO-mMeXHUYECKUX YCA06UIL Peatu3auyuu y4eoHo2o
npeomema

MarepuanbHO-TEXHUYECKasT 0a3a 00pa3oBaTE€IbHON OpraHU3alMK JOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM U IMPOTUBOMOXKAPHBIM HOPMaMm, HOPMaM OXpPaHbI
Tpyna.

B oOpa3oBarenbHON OpraHu3alMKM CO3AI0TCS YCIOBUS JUIsl COAEpKaHUSA,
CBOEBPEMEHHOT'0 OOCTY>KMBAaHUS K PEMOHTA MY3bIKaJIbHBIX HHCTPYMEHTOB.

II. COIEP) KAHUE YUYEBHOI'O ITIPEAMETA

1. Céedenun o 3ampamax yuedH020 6pemeHu, TPETyCMOTPEHHOTO Ha
ocBoeHue yueOHoro npeamera «CrenuanbHOCTh (Cakco(oH)», Ha MAaKCUMAJIbHYIO,
CaMOCTOSITENIbHYIO Harpy3Ky y4allluXcsi U ayJUTOPHBIC 3aHSATHUS:

CwM. Tabnuity (Y4ueOHbIil miiaH)

VY4eOHpIif MaTepuan pacmpenensieTcss Mo rojgamM OOY4YeHHs - KJIacCaM.
Kaxnaplif kmacc uMeeT CBOM JAMJAKTUYECKHME 3aJadd U OO0bEeM BpEMEHH,
HEOOXOAMMBIH /JI1 OCBOCHUS y4eOHOTO MaTepuania.

Bunel BHEaynuTOpHOM pabOTHL:

- CAMOCTOSITEIBHBIE 3aHATHUSA 110 TOATOTOBKE UCIIOJHUTEIIBCKOW IMPOIPAMMBI;

- IOATrOTOBKA K KOHTPOJIBHBIM ypOKaM, 3a4€TaM 1 dK3aMEHaM;

- IOATOTOBKA K KOHLEPTHBIM, KOHKYPCHBIM BBICTYILJICHUSIM;

- TIOCEILIEHUE YUPEXKACHUN KyIbTyphl ((PUIapMOHUM, T€aTPOB, KOHLIEPTHBIX 3aJI0B,
MY3€eB);



- y4yacTHE Yyd4alluxcsi B TBOPYECKUX MEPONPUATHUSIX (KOHKYpCHI, (eCcTHBaIH,
MaCTEP-KJIaCChl) U KyJIbTYPHO-TIPOCBETUTENHCKON AESITEIIbHOCTA 00pa30BaTeIbHON
OpraHu3aliy U Jp.

T'ooosvle mpedosanus no kraccam

Cpox o0yuenus — 8 (9) qer

IHepBbIiii kia1ace

B mnocnennee necarunetue cpeaM IMpenoaaBarenied kiacca cakcodoHa
NOJIyYWJI PACHpOCTPAHEHHWE W ONPEIEICHHOE MPU3HAHUE MPAKTUUYECKUN OIBIT
UCIIOJIb30BAHUS CaKCO(OHA-COMPAaHO HA HAdyaJlbHOM JTane oOydeHus. ITo
00BSICHAETCSI HE TOJIBKO HEOOXOAUMOCTBIO yueTa (PU3UUYECKOTr0 pa3BUTHUSL peOeHKa,
HO M OCOOBIMM KayeCTBaMM JAHHOIO HMHCTPYMEHTa, €r0 HEOOBIYHBIM, SIPKUM
BbIPA3UTEIbHBIM 3ByKOM. JlaHHBIE (DaKTOPBI MO3BOJSIOT MOAAECPKUBATH MHTEPEC
peOeHKa K 3aHATHSIM U €ro JKeJaHHe UTPaTh Ha CaKCO(POHE-COMPAHO.

3a y4eOHbI TrOA Yydaluiics JOKEH ChirpaTh JiBa 3ayeTa B IEPBOM
MIOJIyTOJIUH, 3a4€T U 3K3aMEH BO BTOPOM IOJIyTOJIHH.

[lepBbie ypokH HEOOXOJUMO TOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
noka3y yJoOHOro croco0a Jiep>kaHus, IPaBUJIbHOTO MOJIOKEHUS! KOPITyCca, TOJIOBBI,
pPYK, TMalblleB U HOT, OOBSICHEHUIO OCHOBHBIX TIPaBUI COOPKHU/pa30oOpKu U
oOpallleHus] C UHCTPYMEHTOM, IMOKa3zy CHOCOOOB JbIXaHMs, MPUEMOB U3BJICUCHUS
3ByKa, apTUKYJISILUM, allllJIUKaTypHON MOCTaHOBKE.

Urpa ramm, Tpe3Byuuid, apneipkuo SBISETCS HEOOXOIAMMOW YacThiO
oOyueHus Ha cakcodoHe. IlepBpiMM TamMmMaMu i H3Y4YEHUS MOTYT OBITh
Ma)XOpHbIE U MUHOpPHBIE T'aMMbl B TOHAJBHOCTSAX C OJHUM 3HAKOM B YIOOHOM
temrie. OJHOBPEMEHHO HEOOXOJUMO OCBaumBaTh YNPAKHEHUS, STIOABL, & TaKXKe
penepryap B BUJIE JETKUX MbEC B Pa3HbIX CTUJISAX U JKaHpax.

IIpu BBIOOpE pemepTyapa A CakCO(POHA-CONPAHO MOJIE3HO UCIOIb30BaTh
HOTHBIM Marepual U3 1IKOJ, TOCOOMM, COOPHUKOB, XpeCTOMATU JIJIsl KJIapHETa, HO
C HEOOXOIMMOH alanTalel, yuuThIBaroIIel JUana3oH 1 aniimkaTypy cakcodoHa.
XKenarenpHo, 4YTOOBI OMNBITHBIE MpeNoAaBaTeIM BIAJEIM YMEHUSMU JIeJaThb
HEPETIOKEHMS pa3HOOOPA3HBIX IO KaHPy NPOU3BEACHUN HApOAHOMU, KJIaCCUUECKOM,
JKa30BOM MHCTPYMEHTAJIbHOW U BOKAJIbHON MY3BIKH.

[IpomexyTouHast arrectauus: - KOHTPOJIBHOE IPOCIYIIMBAaHUE B MEPBOM
nosiyronuu (2 mbechl), SK3aMEH BO BTOPOM MOJYrofuu (2 pa3HOXapaKTEpPHBIX
IIPOU3BEACHHUS).

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasicnenua u smrwoon

['amMMmbl, 5TiOABI, ynpaxHeHus s cakcodoHa. 1-3 roasl 0OydeHHS.
CocraButenp u penakrop M.IIanomHukosa. M., 1988

Npanog B. IlIkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Pusuyn A. IllIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975



[TpopBuy b. OCHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [Tocobue no HavaipbHOMY 00y4ueHuUto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ivecot

Xpectomarus s kiaapHera. Cocrapurean U.Mosrosenko u A.llltapk.
Y. 1. M., 2004:

Pycckas naponnas necHst «Ilerymok», o0p. A.I'peuanuHoBa

bnoxk B. «KonbibenbHash»

Pycckast HaponHas mecHst «AX, Bbl CEHH, MOU CEHIY

Pycckas naponnas necust «IIpo JloOpbiaio»

Mouapt B.A. «Annerperro»

Pumckunii-Kopcakos H. «/lerckas necenka»

JIsnoB A. «3aiiuuK»

Pycckas naponnas necusi «Koca i1 Mos1, KockiHbKay, 00p. [1.YalkoBckoTo

CnapnaBekkua A. «Ilecenka»

Kabanesckuit JI. «Harm kpaii»

MsickoBckuil H.«Becennee HacTpoeHUE»

[Iy6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[TpoxodneB C. «IlecHst 6e3 ciaoB»

J/lazoBoMy cakco(oHucrty. YueOHoe mocodue 1 — 2 kaacest JIMII /
CocraBuressb u pexakrop M.3sonapesn. CII6, 2009 (ua BeIOOp mpenogaBaTeis)

Menoauun  mxka3a. AHtoqorusi. CocraBurtenab B.Cumonenko. Kues,
My3u4Ha Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI mporpamMMm nepeBoIHOIO IK3aMeHa (3a4era)

1 BapuaHT
JIsimoB A. « 3a0aBHam
Scottish folk song «My Bonnie Is Over the Ocean»

2 BapMaHT
Forster S. «Swanee River»



Traditional «Good Morning Blues»

Bropoii kiacc

3a yd4eOHBIM TOJ YydallMiics MOHKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJIYTOJUH, 3a4€T U AK3aMEH BO BTOPOM MOJYroguu. MaKopHble U MUHOPHBIC
raMmbl. 6-8 3TIOOB CPEAHEN TPYAHOCTH (IO HOTaM)

6-8 IIbec. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.

[IpomexyTouHass arrectanus: -  aKaJEMUYECKUU KOHILEPT B IEPBOM
MOJIyTOIUU (2 Mbechl), TEXHUYECKUH 3a4eT U 3K3aMEH BO BTOPOM MOIyroauu (2
pa3HOXapaKTEPHBIX MPOU3BEICHUS ).

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpascnenua u smrooo

['ammbl, 3TiONBI, ynpaxHeHus i cakcodoHa 1-3 rogel oOy4eHHS.
CocraBurenb u pegakrop M. llanomnukoBa. M., 1988

NpanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Pupuyn A. IllIxona urpst Ha cakcodone. . I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKM UTPBI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. Ilocobue no HagyaapHOMY 00yueHHIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus s kiaapHera. Cocrasurean U.Mosrosenko n A.llltapk.
Y. 1. M., 2004 (1a BpIOOp MpernoaBaTes)

Po3anoB C. Ikona urpsl Ha kiaapuere. M., 1963:

I'ennke A. «Manenbkas nmbeca» cod.6 No2

I'egnens I . Agaxuo

['munka M. «Cesepnast 38e31a» (Ilechs)

AunekcannpoB AH. «IleceHka»

I'emuke A. «MajieHbkas nbecay

XayatypssH A. AHIAHTHHO

Mouapt B.A. Mapm u3 onepsl «Bomnme6Has deiitay

CrapuHHBIN (paHIy3cKui TaHell «MIO3eTT» U3 onepsl «ApMua»

[Myman P. «Manenbkasi mnbeca» u3 «AnbOoMa JJi FOHOIIECTBA»

Xpecromarus s kaapHera. Cocrapurenu U.Mo3srosenko u A.lllTapk.
Y.2. M., 1994:

T'occexk @. I'aBor

Bebep K. «Xop oxoTHUKOBY» U3 oniepbl «BomeOHbIi CTpeIoky

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossk u3 onepsl «MBan Cycanun»



berxosen JI. Conaruna

I'ernens I. Aunante u3 CoHathl 11 CKPUTIKU U GOPTEHAHO

Mennenscon @. Anaxuo uz CoHaTsl i1l OpraHa

CoOoopuuk mnbec g kKiaapHera u  ¢oprenuaHo. CocraBuresnu
b.bepe3oBckuii u I.Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuil Taneny, nepenoxenne C.Pozanosa

I'enpens [.®. Capabanna, nepenoxenue C.Pozanosa

O®pankép @. Cununuana, nepenoxenne C.Pozanosa

bax N.C. Anrnes, ob6pabotka B.bioka

Meaoauun  axka3za. AHtosorusi. CocraBurtenb B.Cumonenko. Kues,
My3uyHa Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «kEven Now»

Bartlett J.C. «A Dream»

IIpuMepsI mporpamMMm nepeBOIHOTO IK3aMeHa (3a4eTa)

1 Bapuant
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»

2 BapuaHT
Ross J., Adler R. & Howell D. «kEven Now»
Black J. «When The Saints Go Marching In»

Tperuii Ki1ace

IIpomexyTouHass arrecrauus: -  aKaAEMUYECKMH KOHLEPT B IIEPBOM
MOJIyTOIUU (2 MbEChl), TEXHUYECKUH 3a4eT U DK3aMEH BO BTOPOM MOIyroauu (2
Pa3HOXAPAKTEPHBIX MPOU3BEACHHUS).

[lepeBon yuaierocs ¢ cakco(poHa-conpaHo Ha anbT-CakCO(OH.

B HEKoTOphIX ciyyasx MOXHO MpOJIOJDKAaTh oOOydeHue Ha cakcooHe-
COTPAHO.

Pabora Hag mocraHOBKOM amMOyIIIOpa, KOOpAUHAIIMEN TaIbleB Ha aJbTOBOM
cakcodoHe.

["aMMBI MaXOpHBIE © MUHOPHBIE 10 JIByX 3HAKOB BKJIFOUUTEIIBHO.

Pa3BuTre HaBBIKOB UTE€HHsS C JIMCTa. 3HAKOMCTBO C NPUHLUIAMHA
TPAaHCIIOHUPOBAHUS Ha MaTepHralie MPONIEHHBIX 3TIONOB U MbEC

6-8 3TI00B U 6 -8 TIbeC (110 HOTaM).

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpaosicnenua u smioon

['amMMbl, 3TIOABI, YHOpakHeHUs s cakcooHa. 1-3 roabl 0Oy4eHus.
CocraButens u penakrop M.IIanomnukosa. M., 1988
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Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammMer, 3TI0mB1. CocTaButens I.MammHoBckas, M., 2011

Pupuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxun 0. [Ixa3zoBblit cnoBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKHN UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. ITocobue mo HauanbHOMYy OOyueHHIO UTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauit. Beimmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHoBBI mka30BoW Wrpel Ha cakcodone. 12 m1Ka30BBIX
YIIPa)XHEHUU.

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusa  aasi cakcoona-aabra.  HauyanbHoe — o0y4deHme.
CocraBuress u pegakrop M.Ilanomuukosa. M., 1985:

Hebroccu K. «ManeHpknii HErpuTEHOK»

Hio0Oya I1. «Becensuak», «ManeHbkuii 0ameT»

berxosen JI. Conatuna

Crapunsblii ¢ppaniry3ckuii Tanen; «bpaniby»

ITpoxodwer C. «IlecHs 6e3 caoB»

Xpecromaruss s cakcogona-aabra. CocraBurens b.IIpopsuu. M.,
1978:

[Tpoxodrer C. « 3enenas pormiay, op. 104 Ne2

Cwmerana b. Banbc
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baptok b. «Canoxku»

I'peuannnoB A. «benopycckas anierusp»

Jxa3zoBomy cakcoonucty. YueOHoe mocodme 1 — 2 kaacesr JAMIII.
CocraBures u pexakrop M.3sonapés. CI16, Kommo3zurtop, 2009:

Haponnas menomust «Coiinu Bau3, Mowucein» (Traditional «Go Down,
Moses»)

Haponnas menogust «Mepuxon» (Traditional «Jerichoy)

Onnepnu H. «9uH Cripunr» (Adderly N. «Ann Spring»)

Tpona mxaza. Ilonmyasipabie 3apy0OeskHble Meaoauu st cakcodoHa u
¢poprenuano. Cocrasurenns I.®upruy, CI10, Komnosurop, 2009:

Hennuc M. «Bce, uto npoucxomutr co MHoi» (Dennis M. «Everything
Happens To Mey)

Meaoauun gxaza. A”tojorusi. CocraBureib B.Cumonenko. Kwues,
My3ununa Ykpaina, 1984:

Kapnron b. « JIxa - Jla» (Carlton B. «Ja — Day)

[Munakapn M. «Munas J[xxopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitnb K. «Mekku — Hoxx» (Weil K. «Mack the Knife»)

IIpuMepsI mporpamMM nepeBoOHOTO IK3aMeHa (3a4eTa)

1 BapuaunTt
Haponnas menonust «Coiinu Bau3, Mouceit» (Traditional «Go Down, Mosesy)
Kapnton b. «JIxa - [la» (Carlton B. «Ja — Day)

2 BapuMaHT
[Tunkapa M. «Munas Jxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

Yer1BepThlil KiIaCC

[IpomexxyTouHass arrecrauus: -  aKaJEMUYECKHW KOHUEPT B IE€PBOM
MOJYroguu (2 mbechl), TEXHUYECKHUI 3a4eT M 3K3aME€H BO BTOPOM MHOIyroauu (2
pa3HOXapaKTEPHbIX MPOU3BEACHUS).

MaxopHble W MHHOpPHBIE TaMMbl B TOHAJIBHOCTSAX IO TPEX 3HAKOB B
ynoOHOM Temre. Pa3BuTre HaABBIKOB YTEHHUS C JIUCTA.

6-8 mbec U 6-8 PTIOHOB.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smioon

['amMbl, 3TIOABI, YHOpaxHeHUs s cakcooHa. 1-3 roabl oOy4yeHHs.
CocraButenp u penakrop M.IIanomnHukosa. M., 1988

HawanwHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoguyeckass pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

I'ammMmel, 3TIO0BI. CocTaButenb I.MamuHoBckas. M., 2011

Mapxkun 1O. [IxazoBeiit cnoBaps. Menorpad. M., 2002

PuBuyn A. IllIxona urpsi Ha cakcodone. . I. M., 1965

Mugxaitnos JI. IlIkona urpst Ha cakcodoune. M., 1975
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[TpopBuy b. OCHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amngnpees E. [Toco6ue no HavanpHOMY 00y4ueHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOM Wrpel Ha cakcodoHe. 12 13Ka30BbIX
YIPaXXHEHUN.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix Menoauil. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecw

Xpectomatua s cakcodoHa-anbTa.  HavyanbHoe  oOyueHwue.
CocraButensp u pexakrop M.IIanomuukosa. M., 1985:

[Iutre JI. OTIO07

[yman P. «len Mopo3» u3 «AnbOoma 11 FOHOIIECTBA»

bax N.C. Apus

Xama K. @oxcrpor

Xpecromarus 1s cakcogoHa-aabra. 4-5 roabl 00yuenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

['musp P. Pomanc, cou. 45

HBopxkak A. FOMopecka

Mopuc I1. «Ilecua nns mamby, «l{piranka» U3 CrOUTHI i cakcopoHa U
opkectpa «Kaprtunsl [IpoBanca»

Jlancen C. «Cakcodonunanay

Mycoprckuit M. «KapTuHku ¢ BbICTaBKW»: «CTaphlil 3aMOK»

Muxaiios JI. IlIkosa urpel Ha cakcopone. M., 1975:

Cen-Camnc K. «Jlebenp»

y6ept ®. Cepenana

['pur O. «Ilecua ConpBerr»

Yaiikosckuii I1. Banbc

Xpecromatus aias cakcodona-aapra. CocraBurear b.Ilpopsuu. M.,
1978:

[ITumanoBckuii K. KpakoBsk

bax N.C. Apus

Cxkpsioun A. [pemoaus
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:xka3zoBomy cakcoonucty. Y4deOHoe mocodue 1 — 2 kuaccst JIMIII.
CocraBures u pexakrop M. 3sonapes. CI16, Komnosurop, 2009:

bapuet O. «Moii neuanbubiit Manbi» (Burnett E. «My Melancholy Baby»)

Kepn JIx. «3ta nmecus — te1» (Kern J. «The Song Is Youy)

xa3zoBomy cakcodonucry. YuyeOHoe mocodme. 3 kuaacc JMIII.
CocraBureas u pexakrop M.3sonapes. CI16, Komnozurop, 2009:

Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Lauray»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpamMM nepeBoHOTO IK3aMeHa (3a4eTa)

1 BapuanT
bapuer 3. «Moi nevanbubiit Massin (Burnett E. « My Melancholy Baby»)
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuMaHT
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaTeIil KIacCC

[IpomexxyTouHast arTecTamus: -  aKaJeMHUUYECKHd KOHILIEPT B TMEPBOM
NOJIyTO/IUU (2 MbEChl), TEXHUYECKUH 3a4eT U 3K3aMEH BO BTOPOM MOIYyroauu (2
pa3HOXapaKTEPHBIX MPOU3BEACHNUSA).

MaxopHbie " MUHOPHBIE TaMMBI, TPE3ByYHS, apremKuo,
JOMHHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIC BBOJHBIC CENTAKKOPABI B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temrie. Xpomarudeckue rammbl. (['ammbl
UCIIOJIHAIOTCS IITPUXaMH JIeTallle, JIETaTO WM JIKA30BbIM MITpUxoM). UTeHue HOT
C JIUCTA.

6-8 nbec u 6-8 3TII0B.

IIpuMepHbIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smrwon

PuBuyn A. 150 ynpaxuennii 1uig cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

CoopHuk n3dpaHHbIX 3THOA0B 411 cakcodona. CocraButensb E.Anmpees. M.,
1976

I'amMel, 3TIOBI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. Illlxona urpsi Ha cakcodone. . I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Metoauueckasi paspaboTka.
CocraBurenb A.Oceltuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbI mka30BOil urpel Ha cakcodoHe. 12 mKa30BBIX
YIPaXHEHUH.

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecw

Xpecromarus aias cakcogona-anbra. 4-5 roabl o0yuenusi. CoctaBureib
M.IIanomaukoBa. M., 2005:

Kyniepen ®. JIunmxanc

Kopennu A. XKura

Pumcknit-KopcakoB H. «llecap lllemaxaHckol wapuub» W3 ONEPHI
«30J70TOM NETYIIOK

[IToctakoBuy JI. PoManc u3 My3blku K KUHOPUIBEMY «OBOI»

Pamo K.®. TamOypun

Mouapt B.A. Ponno

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

I'pur 3O. «Tanen AHUTPBDY

Pumckuii-KopcakoB H. «IlecHst uHaniickoro roctsi» u3 onepol «Caako»

He6roccu K. «ManeHbKri macTyx»

Juct ®@. HoktropH Ne3

Xpecromarusa aias cakcodona-anabra. CocraBureab b.Ilpopsuu. M.,
2005:

Ckpsibun A. Mazypka. Op. 3, Ne3

[Tpoxodrer C. «3eneHas pomuia

CBupunos I'. «My3bikanbHbIil MOMEHT» U3 JleTckoro anb0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

:xxazoBomy cakcoonucty. YdeOHoe mocodume. 4 wiaacc JIMIIL
CocraButenb u penakrop M.3sonapesn. CII6, Komnosutop, 2009:

Kaprep P. «Manenskuii Baase» (Carter R. «Little Waltzy)

Mammuren JIx. «Iloguym» (Mulligan G. «Catwalky)

3BoHapeB M. «bmio3 Eb»
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Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana

IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)

1 BapuaHT
Kaptep P. Manenbkuit Bansc (Carter R. «Little Waltzy)

Mannuren JIx. «Tomuym» (Mulligan G. «Catwalky)

2 BapuaHT
Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

IlecToii Ki1acc

IIpoMexxyTouHas arrecrauus: -  aKaJEMHYECKMHA KOHLEPT B MEPBOM
NOJIyroguu (2 mbechl), TEXHUYECKHI 3a4€T M AK3aMEH BO BTOPOM Moiyroauu (2
pa3HOXapaKTEepPHBIX MPOU3BEIACHUSA).

MaxxopHble U MHHOpPHBIE TaMMbl B TOHAJIBHOCTSIX JI0 YETBIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbI M MX OOpallleHus.
XpoMaruyeckre TraMMbl B TOHAJIBHOCTAX (TaMMbl HCIONHSIOTCA IITPUXaMU
JIeTaIle U JIeraTo, MO0 MKa30BbIM MITpUxoM). UteHue HOT ¢ nucta. CeKBEHIUU.

6-8 mbec 1 6-8 PTIONOB.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u 3mioon

PuBuyn A. 150 ynpaxuenuii 1y1s1 cakcopona. M., 1960

PuBuyn A. 40 s1ronoB 1151 cakcodona. M., 1960

COopnuK n30paHHBIX 3TIOA0B 1715 cakcooHna. CocraButens E.AHnpees. M.,
1976

I'ammMel, 3TI0BI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun FO. [Ixa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauanbHoe oOyuyeHue urpe Ha cakcodone. Meroauueckas pazpaboTka.
CocraButenb A.Oceiiuyk. M., 1986

Unemep K. Metogumdeckoe mocobue 1Mo MMIPOBHU3AIUU I cakcodoHa |
OPYTUX MYy3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaunn J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoM wurpel Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHUU

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecn

Xpecromarus 15 cakcogona-aabra. 4-5 roabl o0yuenusi. CocrtaBurTesb
M.IIanomnukosa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. Apus ¢ BapuanusiMu

Po3oB A. «B nonpaxxanue bennu I'ynmeny»

Uyrynos 0. «bnro3 — mapm»

Xpecromarus s cakcopoHa-aabTa. 5-6 roabl o0yuenusi. CocraBureib
M.IIanomaukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertn /. [Ipecto

JIBopkak A. «PomanTnueckas npeca»

PaxmanunoB C. «tanbsiHCKas MOJNIbKa»

Kocma K. «OnaBime auctbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodonucry. YuyeOHoe mocodme. 4 kuaacc JMIII.
CocraBureas u pexakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Hennnc M. «To, uto mpoucxomut co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnaakas u uynecuasn» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackoserii moxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)

1 Bapuant
Kocma K. «OnaBuime 1ucTbs»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

2 BapHaHT
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMmoii ki1ace

[IpomexxyTouHasi arrectanusi: -  aKaJeMHYECKUW KOHIIEPT B MEPBOM
NOJIyTO/IMU (2 MbEeChl), TEXHUYECKUH 3a4eT U DK3aMEH BO BTOPOM MOIyroauu (2
Pa3HOXAPAKTEPHBIX MPOU3BEACHMUS).

MaxopHble M MHHOpPHbIE TaMMbl B TOHAJIBHOCTSX JO TMSITH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAKKOP/IbI U UX OOpaICHHUS.

XpomaruyecKkre raMMbl B TOHATBHOCTSIX.

['aMMbl HCTIONMHSIOTCA IITPUXaMU JETalle W Jieraro, JMOO JKa30BbIM
mTpuxoM. Urenue HOT ¢ nucrta. Mrpa cekBeHIu.

4-5 3Tt0110B (TI0 HOTaM).

4 ibechl U 1 Ipou3BeICHUE KPYITHOU (hOPMBL.

IIpumepHBIN penepTyapHbId CIUCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxxuenuii 1151 cakcopona. M., 1960

PuBuyH A. 40 stro10B 17151 cakcodona. M., 1960

COopHuk u30paHHbIX 3TIOA0B A1 cakcodona. CocraButens E.Anapees. M.,
1976

I'ammel, sTI0nBI. CocTaButens I.MammaoBckas. M., 2011

Mapxkun FO. JIxa30Bsiii crioBaps. M., Menorpad, 2002

Pupuyn A. Illlxona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauaneHoe oOyuyeHue urpe Ha cakcodone. Metoauueckass pazpaboTka.
CocraButenb A.Oceituyk. M., 1986

Unemep K. Metoaudeckoe mocodue 1mo MMIPOBU3AIMU I cakco(doHa U
JOPYTUX MY3bIKAJIbHBIX HHCTPYMEHTOB. M., Muxaunn J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbI mka30BOil urpel Ha cakcodoHe. 12 mKa30BbIX
YIPAKHEHUN

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

JHennnc M. «Houb, koTOpyto Mbl Ha3zbiBasiu gHeM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Tel gy mens Bce» (Hubbard F. «You’re My Everything»)

Yunesimc C. «bmro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl MporpamMm nepeBOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyto MbI HazbiBasid THEM» (Dennis M. «The Night We
Called It A Day»

Bocbmoit ki1ace

Yyamuecs MOTYT UTpaTh Ha 3a4eTax JIIoOble MPOU3BEICHUS HA YCMOTPEHHE
npenoaaBatess. [lepe NTOroOBbIM 2K3aMEHOM YYaIIHACS OOBITPHIBAET BBITYCKHYIO
porpamMmy Ha 3a4eTax, KIIACCHBIX Beuepax M KOHIEPTax.

MaxopHble ¥ MHHOPHBIE TaMMBl B TOHAJILHOCTSAX JIO TSATH 3HAKOB, B TOM
YHUCJie JOMHUHAHTCENTAKKOP/bl, YMEHBIIIEHHbIE CENTAKKOPABl U MX OOpalleHHUs.
HcrionHSITh B IOJBYKHOM TEMII€ PAa3IMYHBIMU IITpUXamMu. UTeHHE HOT C JIUCTA.
TpancnonnpoBanue. Mrpa cekBeHIIUMN.
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4-5 5TI0110B (110 HOTaM).

4 mpechl 1 1 Ipon3BeCHNE KPYITHON (hOPMEI.

Hrtorosas arrecTariusi BO BTOPOM IOJIYTOIUN 3 TIPOU3BEICHHUS.

IIpuMepHbIN penepTryapHbIil CIIUCOK

Ynpasrcnenua u ymroowt

HBanoB B. 18 xapakTtepHbIX mbec B (popMe 3TIONOB i cakcopoHa - COJIO.
M., 2002

Npanos B. Illkona akagemuyeckoil urpsl Ha cakcodone. U. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxxuenuii 115 cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

CoopHuk u3dpaHHbIX 3THOA0B A1 cakcoona. CocraButens E.Anmpees. M.,
1976

I'ammMmel, 3TI0BI. CocTaButens I.MamunoBckas. M., 2011

Mapxkun 1O. [Ixa30Bsiii crioBaps. Menorpad. M., 2002

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Anvounonu T. Angaxwuo. [lepenoxxenune ans ansr-cakcodona M.Jlebenena.
My3bIKaJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopasi mokopusia mup. IlonmyasipHble npou3BeneHus: IJIs
cakcopona u ¢oprenuano. CocraBurenb u penaxkrop B.Axkrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»
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Goodman B. «Stompin’ At the Savoy»
:xkazoBomy cakcoponucry. YueOHoe mocodome. 6 wiaacc JMIIL.
CocraBureas u pexakrop M.3sonapes. CI16, Komno3surtop, 2009:
Omnunrron [. «IIpocto mpmxmucsy ko mHe» (Ellington D. «Just Squeeze
Me»)
Ponnen A. «Ba maget 060 mae» (Ronnel A. «Willow Weep For Me»)
OmmunrtodH [l. «Hactpoenue nnauro» (Ellington D. «Mood Indigo»)
Knennep JIx. «Bepubie npy3ns» (Klenner J. «Just Friendsy)
IIpumepsl MporpaMM BBINMYCKHOTO 3K3aMeHAa
1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
Duk V. «Taking A Chance On Love»
2 BapuaHT
Vinci L. «I Sonatay (III — IV 4u.)
Goodman B. «Stompin’ At the Savoy»
Crepin A. «Celine Mandarine» pour Saxophone et Piano

JleBATHIN KJIace

B nesarom kmacce oOydaroTcs ydalluecs, KOTOpBIE IieJIEHANpPaBICHHO
TOTOBATCST K  TOCTYIUIGHMI0O B MpoeCCHOHAIBHYI0  00pa30oBaTeIbHYIO
OpraHu3alMI0. YYEHHKH [EBATOr0 KJacca WrpaloT B Y4YEOHOM TIOAy 3adeT u
9K3aMeH: B Jiekadpe u mae. B nexabpe — kpynHas ¢opma. Ha BbIITyCKHOM 3K3aMeH
(uToroBas aTTecTalys) BBIHOCUTCS ITporpaMma ¢ mpuOaBiIeHUEM MbECHI.

MaxopHble W MUHOpPHBIE TaMMbl B TOHAQJIBHOCTSX JO MIECTH 3HAKOB,
JOMUHAHTCENTAKKOPABI, YMEHBIICHHBIE CENTAKKOPABI M WX  OOpalleHHs.
HcnonHenne B TMOABMXKHOM TEMII€ pAa3IMUYHBIMU LITPUXaMH. BelnoiaHeHue
NPAKTUYECKUX 3aJad Ha HCHOJHEHHE raMM [0 KBUHTOBOMY KpYry B TOpSIJIKE
YBEJIMYEHUS] KOJIMYECTBA KIIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMu B
TOHAJIBHOCTSX [0 CEMH 3HAaKOB (B MEUICHHOM Temie). UTeHue HOT C JHCTa.
TpancnonupoBanue. CEeKBEHIIUH.

4-5 5TI0710B (110 HOTaM).

4 nbecsl ¥ 1 pousBeneHNE KPyHON (HOPMBI.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

WBanoB B. 18 xapakrepHbix mhec B (popme 3TIOMOB IS cakco(oHa-coIo.
M., 2002

WBanoB B. Illkona akamemuueckoil urpbl Ha cakcodone. Y. 2. Muxaun
Juxos. M., 2004

PuBuyn A. 150 ynpaxuennii 1yia cakcodona. M., 1960

Puuyn A. 40 stronoB ais cakcodpona. M., 1960

COopHuk n30paHHbIX 3TI0A0B 1 cakcodona. CocraBurens E.Annpees. M.,
1976

I'ammMel, 3TI0B1. CocTaButens I.MammuoBckas. M., 2011
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Mapkun FO. [[a3oBslii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conaruna aiis ansT-cakcodona u poprenunano, www.partita.ru

My3bika B ¢TI peTpo AJ cakcodona u ¢poprenuano. CocraBuresb u
penakrop M.IllanomunkoBa. M., 1996

A6pay 3. «Tuko — THKO»

Kepma B. «ITanbusl Pynn»

Bunodr P. «Ma3anerra»

Jlakt M. «Py6aro Bunodrar

Makkep P. «’Konrmep»

PuBuyn A. «KoHuepTHbIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

xxazoBomy cakcoponucry. YdueOHoe mocodome. 7 wiaacc JMIIL.
Cocrasurensb u pegakrop M.3sonapes. CII0, Komno3surop, 2009:

Konwuiy JI. «3keraz Kapm» (Konitz L. «Kary’s Trancey)

Mamnuran JIx. «JIbBunas Tpona» (Mulligan G. «Line For Lyons»)

I'epuiBun JIx. «Jletnsisi mopa» u3 omepol «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)

Apnen I. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumMepbI MPpOrpaMM BBINYCKHOTO IK3aMeHAa

1 BapuanT
CamnapoB B. Conaruna nsist ansr-cakcodona u ¢Goprenuano
I'epmBun  [Ix. «JletHsis mopa» w3 omepsl «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A Stringy)
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III. TPEBOBAHHUA K YPOBHIO ITOAI'OTOBKH YUAIIIUXCSA

JlaHHast mporpaMMa oTpaXkaeT pazHoOoOpas3ue pemnepryapa, akaIeMHUECKYIO
HaMpaBJIeHHOCTh y4yeOHOro mnpenMera «CrenuanbHOCTh (Cakco(oH)», a Takxke
BO3MOXXHOCTh HMHIMBUIYAJIBHOIO MOAXOJAa K KaxkIoMy YyuyeHukKy. Coznep:kaHue
OporpaMMbl  HampaBI€HO Ha O0OECleYeHHe  XyI0>KECTBEHHO-3CTETHUECKOTO
pa3BUTHUS JINYHOCTH M TPUOOPETEHUS €10 XYI0KECTBEHHO-HCIIOIHUTEIbCKUX
3HaHUU, YMEHUN U HABBIKOB.

Peanu3zanus nporpaMMbl 00€CTI€YUBAET:

HaJIMYME Yy YyYyallerocs HWHTEepeca K  MY3bIKAIBHOMY  HCKYCCTBY,
CaMOCTOSATENIbHOMY MY3bIKaJTbHOMY UCIIOJIHUTENbCTBY;

cOPMUPOBAHHBIM KOMIUIEKC HWCIOJHUTEILCKUX 3HAHUM, YMEHUN U
HABBIKOB, MO3BOJISIIOUIMH  HCIOJB30BaTh  MHOTOOOpa3HbIE  BO3MOKHOCTHU
MY3bIKaJIbHBIX ~HMHCTPYMEHTOB I JOCTHJKEHMsI Haubosee yOeauTelbHOU
MHTEPIIPETAllU aBTOPCKOTO TEKCTa, YMEHHS CaMOCTOSITEJIbHO HaKaIlIMBaTh
peniepTyap U3 MY3bIKaJbHBIX MPOU3BEACHUN PpA3JIUYHBIX 30X, CTHIEH,
HaIpaBJIeHUH, )KaHPOB U GHOpPM;

3HaHUE B COOTBETCTBUM  C IPOTPAaMMHBIMH  TpeOOBaHUAMHU
UCIIOJTHUTENBCKOTO pernepTyapa, BKIIIOYAIOIIETO MPOM3BEACHUS 3apyOCKHBIX U
OTE€YECTBEHHBIX KOMIIO3UTOPOB pa3HbIX MCTOPUYECKHUX IEPHUONOB, CTWIEH U
YKAHPOB KJIACCUYECKOU U JPKa30BOU MY3bIKU;

3HAHHE XYI0)KECTBEHHO-UCIIOTHUTEIBCKUX BO3MOXKHOCTEN cakco(oHa;

3HaHue MPodheCCUOHATBHON TEPMUHOJIOTUH;

HaJIMYMe YMEHUU IO YTEHUIO C JINCTAa U TPAHCIOHUPOBAHUIO MY3bIKAJIbHBIX
MIPOU3BEACHUI pa3HbIX )KaHPOB U (HOpPM;

HaBbIKM [0 BOCIHUTAHUIO CIYXOBOIO KOHTPOJIA, YMEHHUIO YIIPABISTh
IIPOLIECCOM HCITOJIHEHUS MY3bIKaJIbHOIO POU3BEAECHNUS;

HaBBIKM 10 MCHOJb30BAHUIO MY3bIKAIBHO-UCIOJHUTEIBCKUX CPEICTB
BBIPA3UTEIBHOCTH,  BBINOJHEHUIO  aHAjdu3a MCHOJIHAEMBIX IPOU3BEICHU,
BIIQJICHUIO PA3JIUYHBIMU BUJAMU TEXHUKH HCIOJHUTENIBCTBA, HCIOJIH30BAHUIO
XYJI0KECTBEHHO OIPABJAHHBIX TEXHUYECKUX PUEMOB;

HAJIMYME TBOPUYECKOW HWHHIIMATHBBI, C(HOPMHUPOBAHHBIX MPEJICTABICHUN O
METOJIMKE pPa3yuMBaHUs MY3bIKAJbHBIX MPOW3BEICHUA W TMpuUeMax pabOThl HaJ
UCIIOJHUTEIbCKUMU TPYAHOCTIIMU;

HaJIM4KMe MY3bIKAJIbHOW MaMSTH, Pa3BUTOTO MOTM(POHUYECKOTO MBIILIECHUS,
MEJI0IMYECKOT 0, JT1aI0rapMOHUYECKOTr0, TEMOPOBOIO CIyXa;

HaJM4ME SJIEMEHTAPHBIX HABBIKOB PENETULHUOHHO-KOHUEPTHOM paldoThl B
Ka4E€CTBE COJIUCTA.

IV. ®OPMbI U METOJbI KOHTPOJISA, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 6uosl, popma, cooepicanue

OCHOBHBIMM BUJIaMH KOHTPOJISI YCIIEBAEMOCTH SIBIISIFOTCSI:

® TEKYILIUU KOHTPOJIb YCIIEBAEMOCTHU yUaIIUXCS,
® [IPOMEXKYTOUYHAs aTTECTalHUs,
® HTOrOBas aTTECTALIMS.
Kaxxnplii BUa KOHTPOJISI UMEET CBOU 11€JU, 3a/1a4u, (DOPMBI.
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Texymmii KOHTPOJIb HaNpaBlIeH Ha MOAJEp)KaHUE y4eOHON NUCHIUILIMHBI,
BBISIBJICHUE OTHOILIEHUS K MPEIMETY, Ha OTBETCTBEHHYIO OPTaHU3AIMI0 JOMAITHUX
3aHATUNA, HMEET BOCHUTATEIbHBIC LIE€TH, MOXET HOCHUTh CTUMYJIUPYIOIIUNA
xapakrep. Tekymui KOHTPOJb OCYUIECTBIISCTCA PErylspHO IpenojaBareseM,
OLICHKM BBICTABISIIOTCA B JKypHaJ M JHEBHUK Yyuamierocs. [lpu onenuBanun
YUUTHIBACTCS:

- OTHOUICHHE YUYEHHUKA K 3aHATHIM, €0 CTapaHus U NPUJICKHOCTb;

- KQ4€CTBO BBHITIOTHEHHUSI MPETIOKEHHBIX 3a/I1aHUN;

- WHUIMATUBHOCTD W TIPOSIBIICHHE CaMOCTOSITEIBHOCTH KaK Ha YpOKe, TaK U
BO BpeMsl IoMaIliHel paboThI;

- TEMITBbI IPOIBUKCHUSI.

Ha ocHOBaHMM pe3yabTaTOB TEKYIIETO KOHTPOJS BBIBOAATCS YETBEPHBIC
OIICHKHU.

Ocoboii  ¢GopMOlt TEKYIIEro KOHTPOJSL SIBISIETCS KOHTPOJBHBIN  YPOK,
KOTOPBIM MPOBOAUTCA MPENOAaBATENEM, BEAY UM MIPEIMET.

IIpome:xyTouHasi arrecTalMsi OIpEENSIET  YCIEIHOCTb  Pa3BUTHUSA
y4dallerocsi U CTENeHb OCBOCHHUS UM Y4YeOHBIX 3a/lad Ha OINpPEJEJICHHOM JTarle.
Haubonee pacnpoctpaneHHbIMU (hOpMaMu TPOMEKYTOUHON aTTECTALIMU SBIISIOTCA
KOHTPOJIbHBIE YPOKH, MPOBOAMMBIE C MPUDIALIEHUEM KOMHUCCHUH, 3a4eThl,
aKaJeMHUYeCKHE KOHLIEPThI, TEXHUUECKUE 3aU€Thl, YK3aMEHBI.

Kaxnas ¢opma npoBepku (Kpome MEPEBOJHOIO 3auera (PK3amMeHa) MOXKET
OBITh KaKk TU(PPEepeHIIMPOBaHHOM (C OLEHKOI), TaK 1 He Tu(dPepeHInPOBAHHOM.

[Ipn oueHuMBaHUM OO0S3aTENBHBIM SBISIETCI METOAMYECKOE OOCYXICHHE,
KOTOPOE JIOJKHO HOCUTh PEKOMEHIATEeNbHBIN, aHATUTUYECKUN XapaKTep, OTMeYarhb
CTETNICHb OCBOCHMS Y4YeOHOTO MaTepuaia, aKTUBHOCTb, MEPCIEKTUBBI U TEMII
pa3BUTHS yUCHUKA.

VYyacTue B KOHKypcax NpUPaBHUBAECTCS K BBICTYIUICHUIO HAa aKaJeMHUECKUX
KOHIIepTax M 3auerax. [lepeBoHOI SK3aMeH SBISETCA 00s13aTeIbHBIM TSI BCEX.

[lepeBomHON SK3aMEH MPOBOJIUTCS B KOHIIE KaXJA0ro Y4eOHOro roja,
OTIpEIeNISIET KaueCTBO OCBOCHHUS YYEOHOTO Marepuana, YPOBEHb COOTBETCTBHS C
y4eOHBIMU 3aJla4aMHu rojia.

KoHTponbHBIE ypOKHM W 3a4eThl B paMKaX MPOMEXKYTOYHOM arTecTaluu
NPOBOAATCS B KOHIIE YYEOHBIX TOMYroAWd B CYET ayAUTOPHOTO BpPEMEHH,
penycMOTpeHHOro Ha mnpeaMeT «CrenuanbHOCTh (cakcooH)». DK3aMeHbBI
MIPOBOJISATCS 32 MpeeaMH ayJUTOPHBIX YUYEOHBIX 3aHATUH, TO €CTh 0 OKOHYAHUU
NPOBEACHUS Y4YEOHBIX 3aHATHH B y4eOHOM TOdy, B paMKax MPOMEKYTOUHOU
(?K3aMEHAIMOHHOW ) aTTECTALNH.

K »sKk3ameHy HdOIMyCKaroTCsl yd4alluecs,, IOJHOCTHIO BBIMOJHHUBIINE BCE
y4eOHbIe 3aJaHusl.

[To 3aBepuieHUM 3K3aMeHa JIONMYCKAeTCs €ro mnepeciaya, €ciM ydaruiics
MOJIYYHJI HEYJIOBIETBOPUTEIBHYIO OLICHKY. YCJOBHUSI Mepeciayd U TOBTOPHOU
clayM HK3aMeHa OMpEEsIeHbl B JIOKAJIbHOM HOPMAaTUBHOM aKTe€ 00pa3oBaTesibHON
opranu3aiuu «llookeHrue O TEeKyleM KOHTPOJIE 3HAHUM U IPOMEKYTOUHOMU
aTTeCTalliy YUaIIUXCsD.
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HNrorosass arrecranusi (BBIIYCKHON JK3aMeH) ONpEIEISET YPOBEHb U
KaueCTBO BJIAJCHUS IOJHBIM KOMIUIEKCOM MY3bIKaJIbHBIX, TEXHUYECKUX U
XyJI0’KECTBEHHBIX 3a/]1a4 B paMKax NPEICTaBIEHHON COJIbHOM MPOrpaMMBl.

2. Kpumepuu oyenxu

5 («OTIAUYHOY) TEXHUYECKM KAUYECTBEHHOE U XYJ0KECTBEHHO
OCMBICIICHHOE HCIIOJHEHUE, OTBEYAIOIEE BCEM
TpeOOBaHUSIM Ha JAHHOM dTane o0yyeHus

4 («xopo1o») OLICHKa OTpa)kaeT TIpaMOTHOE HCIOJHEHUE, C
HEOOJBIIMMHU HEeloYeTaMH (KaK B TEXHHYECKOM
IUIaHE, TAK U B XYJ0XKECTBEHHOM)

3 («yHOBIETBOPUTEIIHHO)) HCTOJIHECHUE c OOBITTM KOJIMYECTBOM
HEJIOUYETOB, a WMEHHO: HEJOYYEHHBIH TEKCT,
cinabas TEXHUYECKas ITOJrOTOBKA,

MaJIOXyI0KCCTBCHHAA UI'pa, OTCYTCTBUC CBO6OI[BI
HUI'POBOIO alrapara u T. 1.

2 («HEYIOBJIETBOPUTEIBHO») | KOMILJIEKC HEJOCTATKOB, ABJISIIOLLIANCS
CJIIEICTBUEM OTCYTCTBHUS JOMAIIHUX 3aHATUH, a
TaKKE€ IUIOXOM IIOCEIaeMOCTH  ayJUTOPHBIX
3aHATUN

«3auer» (0e3 OLEHKH) OTpa)XaeT JI0CTATOYHBIN YPOBEHb MOATOTOBKH U
MCIIOJIHEHHUS Ha JJAHHOM 3Tarie 00y4eHHUsl

CornacHo @I'T, naHHas cucTeMa OLIEHKM KayeCTBa MCIOJIHEHUS SIBISIETCS
OCHOBHOU. B 3aBUCUMOCTH OT CIOKHMBIIHUXCS TPATUIUI TOTO UM MHOTO Y4eOHOTO
3aBEJICHUS] U C YYETOM I€J€CO00Pa3HOCTH OIICHKA KayecTBa HCIIOJHEHUS MOXKET
OBITh JOIMOJHEHA CUCTEMOHN «+» U «-», UTO JAaCT BO3MOXKHOCThH 00Jiee KOHKPETHO
OTMETUTH BBICTYIUICHUE YYAILIETOCS.

@OH/IbI OLIEHOYHBIX CPEACTB MPHU3BaHbI OOECIEUYMBATh OILEHKY KauecTBa
NPUOOPETEHHBIX BBIMTYCKHUKAMHU 3HAHWUM, YMEHUW W HABBIKOB, a TaKXK€ CTEINEHb
TOTOBHOCTH YyYalllMXCSl BBITYCKHOTO KJacca K BO3MOXKHOMY MPOJOJIKEHUIO
npodeCcCUOHaTBLHOTO 00pa30BaHus B 00JIACTH MY3bIKaJIbLHOTO UCKYCCTBA.

[Ipu BbIBEICHUHM UTOTOBOM (MIEPEBOIHOM) OILICHKH YUHUTHIBACTCS CIEAYIOIICE:
® OIEHKA I'0JJOBOM pabOThI YUCHHKA,
e OIICHKA HA aKaIeMUYECKOM KOHIIEPTE, 3a4€TE NN IK3aMEHE;
® JIpyrue BBICTYIUICHUS YYEHUKA B TEUEHHE y4eOHOro roja.
OUEHKM BBICTABISIIOTCSA IO OKOHYAHUU Ka)XXJOM YETBEPTH U MOJIYyTroaui
y4eOHOT0 roja.

V. METOJUYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOT' O
MNPOLIECCA
Memoouueckue pexomenoayuu neoa2oecuteckum pabomuuKam
B pabore ¢ ywammumMmcs mpernojgaBareib JOKCH CIEeI0BaTh IIPHHIUIIAM
MOCJICIOBATCIIBHOCTH, MOCTCIECHHOCTH, JOCTYIMHOCTH, HAIIIAHOCTH B OCBOCHHUU
MaTepHala.
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Becy mporecc o0ydeHHs JOJMKEH OBITh MOCTPOEH MO MPUHLHUILY: OT
IPOCTOrO K CIOKHOMY - M YUYHMTHIBaThb MHAMBHAyalbHbIE OCOOCHHOCTH yYEHHUKA:
ero (pu3nuecKue TaHHbIe, ypOBEHb PA3BUTHSI My3bIKAJIbHBIX CIIOCOOHOCTEH.

HeoOxomumpiM  yclioBHEM Ui YCHEIIHOTO OOy4YeHHs Ha CakcopoHe
aBisieTcss (QOpMHpOBaHME Yy YYCHHMKA YK€ Ha HauyajJbHOM JTale MpaBHIbHOM
MIOCTAaHOBKH I'y0, pyK, KOPITyca, HCTIOJTHUTEIbCKOTO JIbIXaHUSI.

Pa3BuTHIO TEXHUKH B Y3KOM CMBbICIIE CJIOBA (OEITIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHUCTeMarnueckasi pabora HaJ yNnpaKHEHUSIMU, TaMMaMH U
sTrogamMu. Ilpm  oCBOeHMM ramMm, YIPaXXHEHHM, OTIOOOB U APYroro
BCIIOMOTaTEeJIbHOTO ~ Marepuajla  PEKOMEHAYETCS  MPUMEHEHHWE  Pa3JIMYHbIX
BApUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKHUX U T. [I.

PaGora Haj KayecTBOM 3ByKa, HMHTOHALMEW, PUTMUYECKUM PHUCYHKOM,
JAHAMUKOM — BaXKHEUIIMMHU CPEICTBAMH MY3BIKAJbHOM BBIPA3UTEIBHOCTH —
JIOJDKHA TIOCJIEOBATENIbHO MPOBOIUTHCS HA MPOTSDKEHUM BCEX JIET OOyueHHUs U
OBITH TPEIMETOM MOCTOSSHHOTO BHUMAaHUS [1€arora.

[Tpu pabore Hax TEXHUKON HEOOXOAMMO AaBaTh YETKUE HHIWBUIYaJbHBIC
3aJIaHUs U PETYIIPHO NPOBEPATH UX BBINOJIHEHUE.

B yueOHOW pabore Takxke CIEIyeT HCIOJIb30BaTh MEPEIOKCHHS
IPOU3BEACHUI, HAaNMCAaHHBIX JUIsl JAPYTHX HWHCTPYMEHTOB WM U ToJIoca.
PekomeHayrOTCS NEepeoKeHts, B KOTOPhIX COXPAaHEH 3aMbICE] aBTOpa U IIMPOKO
UCITI0JI30BAHbI XapaKTepHbIE OCOOEHHOCTH KJIapHeTa.

B pabGore Ham  My3bIKaJbHBIMH  IPOU3BEACHUSIMU  HEOOXOAMMO
MPOCJEKUBATh CBSI3b MEXKAY XyIO0)KECTBEHHOM M TEXHMYECKOM CTOpOHAMHU
M3y4aeMOro MPOU3BEACHUS.

Pexomenoayuu no opeanusayuu camocmosamenbHou pabomsl yuauuxcsl

1. CamocrosiTenbHble  3aHATUA  JODKHBI  OBITh  PETYISIPHBIMA U
CUCTEMATHYECKUMU.

2. IleproquyHOCTD 3aHATHI: KaXbIi I1CHb.

3. KoandecTBO 4acoB CaMOCTOSITENIBHBIX 3aHSATHI B HEAENO: OT ABYX [0
YEThIpEX.

OO0BbeM caMOCTOSITENIbHOM paboThl OMpeneNsieTcsl ¢ Yy4eTOM MHUHHMAJIbHBIX
3arpaTr Ha MOATOTOBKY JOMAIIHETO 33aJaHUsl C yYETOM NapajuleIbHOIO OCBOEHUS
JETbMH MPOTPaMMbl OCHOBHOTO o0OmIero oOpa3oBaHMs, a TaKXKe C YYETOM
CIOXKHUBLINXCA TEAArOTUYECKUX TPAIULIUNA B Y4EOHOM 3aBEJCHUU U METOAUYECKOU
1e7IeCO00Pa3HOCTH.

4. YdeHUK JOJKEH ObITh (PU3MYECKH 3740pOB. 3aHATHS MPHU MOBBILICHHON
TEeMIIepaType OMAaCHbl ISl 370pOBbS W HeELeNecooO0pa3Hbl, TaK KakK pe3yabTar
3aHATUH Bceraa OyaeT OTpUIaTeNIbHbBIM.

5. UnnuBuayanpHas JgomallHss paboTa MOXKET MPOXOAUTh B HECKOJIBKO
IIPUEMOB U JIOJKHA CTPOUTHCS] B COOTBETCTBUM C PEKOMEHIALMSIMH IPETIOAaBaTess
10 CIIEUMAJIBHOCTU. YUYEHUK JOJDKEH YUTH C ypOoKa C SICHBIM MPEICTABICHUEM HaJl
4yeM eMy paboTarh JoMa. 3a7aqu JOHKHBI OBITh KPATKO U SICHO C(hOPMYIUPOBAHBI B
JTHEBHHUKE.

ConeprxaHueM AOMAIIHUX 33JaHUA MOTYT OBITb:
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® YNIPaKHEHUS JJIS pa3BUTHUSA 3BYKa (BBIJCP>KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTUEM TEXHUKHU (TaMMbl, YIIPAXKHEHUS, ITIO/IbI);

e paboTa HajJ XyHOXECTBEHHbIM MaTepuajioM (IbEChl WU MPOU3BEACHHE
KpyIHOH (hOpMBI);

® YTEHHUE C JIUCTA.

6. Ilepuoanyecku cieayeT MNPOBOAUTH  YPOKU, KOHTPOJIUPYIOUIUE XOI
JIOMAIIHEN paOOThl YUCHHKA.

7. g ycnemHou peanu3anuu nporpamMmbl « CeIMaIbHOCTh U YTEHUE C
mucTa (cakco(oH)» YUSHHK JOKEH ObITh 00ECIeYeH TOCTYIOM K OMOIMOTEYHBIM
doHmaMm, a TaKXKe ayuo- U BHJEOTEKaM, C(HOPMHPOBAHHBIM IO MpOorpamMMam
y4eOHBIX MPEAMETOB.

VI. CHUCKU PEKOMEHJAYEMOM HOTHOM U METOANYECKOMN
JIUTEPATYPBI

Cnucok pekomMeHOyeMoli HOMHOU Tumepanmypsl

1. Anebunonun T. Apaxuo. Ilepenokenue s anbpT-cakcodoHa
N.Jle6eneBa. My3bIKaabHbIH HHTEPHET — KOJUICIK «7 HOT»

2. AunpeeB E. Ilocobue mo HauanbHOMYy OOydeHHIO Ha cakcodoHe. M.,
Mys3sika, 1973

3. 'ammMbI1, 3TIONBI, yTIpakHeHUs 1)1 cakcodoHa. 1-3 roasl oOyuenus. Cocr.
u penakrop M.IIlanomHukoBa. M., My3bika,1988

4. I'ammel, aT101B1. CocTaBuTenb [.ManuHoBckas. M., Amerpo, 2011

5. xxa3zoBoMy cakcodonucty. YuedHnoe nmocoowue. 1- 9 xkmaccer JIMIII. Cocr.
u penakrop M.3Bonapes. CI16, Kommozurtop, 2009

6. MBanoB B. [llkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

7. IBanoB B. 18 xapakrepHbIX nbec B (hOpMe 3TIONOB ISl cakcoOoHa-COoIO.
M., Muxaun ukos, 2002

8. sanoB B. Illkoma akamemudeckoil urpel Ha cakcodone. U. 1. M.,
Muxaunn /{ukos, 2002

9. UranoB B. Illkona akamemuyeckodt urpel Ha cakcodone. Y. 2. M.,
Muxaunn /{ukos, 2004

10. Unemep XK. Meroaudeckoe mocoOue Mo UMIPOBU3ALMH JIJIT cakcodoHa
U JPYTUX MY3bIKaJIbHBIX HUHCTPYyMEHTOB. M., Muxaun /{ukos, 2004

11. Mapxkun FO. [Ixa3oBslii ciioBaps. M., Menorpad, 2002

12. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

13. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

14. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

15. Bozza E. Aria, Alphonse Leduc, Paris, 1936

16. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level
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17. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

18. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

19. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

20. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

21. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

22. D’Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

23. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

24. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

25. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

26. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

27. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

28. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

29. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

30. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

31. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

32. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

33. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

34. Mozart W. Minuet from Divertimento in D. K. 334

35. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

36. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

37. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

38. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok peKomeHnoyemoi Memoou4ecKol aumepanmypol

. UBanoB B. O0 ncnonb30BaHUM PallMOHATBHON aNIUIMKATyphl MIPU UIPe HA
cakcoone // B momors BoeHHOMY muprxkepy. Boimn. 22. M., BoeHHO-IupmkepcKuii
¢axynbsreT ipu MOCKOBCKOM KoHCepBaTtopuu, 1983
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2. anoB B. IIpumMeHeHHe cnienMaabHbBIX AbIXaTEIbHBIX YIPAXXHEHUN TPHU
o0OydeHHMH W WIpe Ha JIyXOBBIX MY3BIKUIBHBIX HHCTpyMeHTax // B momomb
BOEHHOMY maupuxepy. Beim. 29. M., BoenHo-mupmwkepckuii GakynbTeT Mph
MockoBcKoi KoHCepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TTpUeMbI UTPBI Ha cakcodore // B momonts
BOEHHOMY auprkepy. Boim. 29. BoeHHO-mupmkepckuil dhakynbTeT mpu MOCKOBCKOM
KoHcepBaropuu, 1992

4. Oceituyk A. HauanpHoe oOydeHue urpe Ha cakcodone. M., Ilentp.
HAy4YHO — METOJI. KAOMHET 10 y4eO. 3aBe/l. KyJbTYphl U UCKyCCTBa, 1986

5. Oceituyk A. Pabora Hajx mNpOM3BEACHUSMM JIPKa30BOM KJIACCUKU B
crienuanbHOM kiacce cakcodona. M., Llentp. HayuHO — MeTOlI. KaOUHET 1Mo yueo.
3aBeJl. KYJIbTYPbl U UCKyCCTBa, 1987

6. lllanomnukoBa M. K mpobiieMe CTaHOBIEHHS] OTEUECTBEHHOW IIKOJbI
urpel  Ha cakcooHe // AKTyaJdbHBIE BOIMPOCHI TEOPUH U  TPAKTUKH
WCIIOJTHUTEILCTBA HAa JyXOBbIX HHCTpymeHTax. Bwimm. 80. M., Toc. mys.-men.
MHCTUTYT UM. [ HecunbIx, 1985

7. lamomaukoBa M. IlocranoBka amOymmropa  cakcodoHucra  //
CoBpeMeHHOE HMCHOJIHUTEIBCTBO HA JTYyXOBBIX U YAApHBIX MHCTpYMEHTax. Brim.
103. M., T'oc. My3.-niefl. UHCTUTYT UM. ['HecunbIx, 1990

8. IBanoB B. OcHOBBI HHIUBUAYadbHOW TEXHUKH cakcodonucra. M.,
My3sika, 1993

9. Unbmep K. Meronnyeckoe mocodue no UMMpOBU3AIMH Il cakcodoHa U
JPYTUX MY3bIKaJIbHbIX HHCTPYMEHTOB. Muxaun Jlukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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